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The Gwangmyeong Upcycle art Center is situated in the wide site
of a trash burning power plant. It is born out of the new interest
for a sustainable society and the local need for new public spaces,
alongside with the touristic valorisation of a disused gold and silver
mine in the adjacent mountain.

Although a public program on a public land, the center was
conceived through bypassing the bureaucratic procedure that usually
goes into such project. The architects, curator and sometimes a
supportive mayor, were able to design the program, that included
the renovation of a disused visitor center into an exhibition center,
the carving out of a permit area for a new education building and
plan for a new external bridge and elevator that made both premises
accessible for the disabled. It combines a large exhibition hall, a
restaurant, residency ateliers, lecture halls and rooms, a carpentry
workshop, storage and that extra room that would be freely used
by whoever has activities there. A fast, sometimes combative ping-
pong between the parties allowed for a space and its program to be
created in a short time (a year between programing and opening) and

cheaply.
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architecture as a social sculpture

10 years ago we started our practice with the idea that architecture is a
percept, a bloc of perception. A visual, spatial phenomenon, charged
with meaning. it was a very open, abstract ground to start from, but
it allowed to not really minding about tectonics, taste or politics. it
was also individualistic, in the sense that the core of the architectural
phenomenon was the perceptive relation between an individual and
the space/ percept. there was no hard frontier between architecture and
sculpture.

Architecture has to be formally expressive, as you can't really escape it,
your design is a cultural statement through a shape, voluntary or not.
Starting a series of projects around 2005, being formally expressive
wasn't a whim, it was central to the idea that for individuals, a rich,
non-conventional experience is essential to our culture. It was a fight
against normalization, a connection to art and architecture historical
process of experiments. The formal expression was the answer to
our times, a way to allow a rich individual experience against both
the productivist moralism and crass commercialism pervasive in our
culture, specifically in architecture.
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But the way the world is changing pushed us to adapt creatively. The
individual experience wasn't enough. With public buildings we had
the opportunity to include a social reflection. Architecture can serve
vanity, greed and propaganda but our aim was to allow for freedom,
a multiplicity of interactions, education and creation. As an architect
there is so much you can do but a few aspect can help for that push,
for a public space that is not alienated, but open for potential and free
interaction.

We designed the center space as a place for different uses and
interactions, as neither the art nor the visitors should be limited
as commodified entities, functionally determined. Through
multiple entrances we avoided any hierarchy in space, but allow
a variety of ways along open, interacting spaces. the language of
architecture is rough, almost undetailed steel skeleton wrapped with
a polycarbonate skin. We gave a factory shape and the unified skin
gives the building a fluctuating visual identity; the view from inside
as a colorful blur of the outside landscape, the change from night
and day from quasi mirror to pink/yellow lightbox. Every space
looks up or down to another one, people roam around with curiosity.
Now the center is working full steam, with upcycled art exhibitions,
residencies and educative programs. Freedom is never final, but
sometimes moments of it happens through collective will.
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